THE CATHEDRAL OF SAINT PAUL
BIRMINGHAM, ALABAMA

THE SEVENTH SUNDAY IN ORDINARY TIME
FEBRUARY 19, 2017
Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s Word booklets found in the
pew racks. Please follow this order of worship for today’s music.

ENTRANCE HYMN
PRAISE TO THE LORD, THE ALMIGHTY

LOBE DEN HERREN

ENTRANCE ANTIPHON (11:00AM) Domine in tua
PSALM 13:6
O Lord, I trust in your merciful love. My heart will rejoice in your salvation. I will sing to the Lord who has
been bountiful with me.

KYRIE

GLORIA

MASS XI “ORBIS FACTOR”
Please repeat the “Kyrie” and “Christe” phrases after the cantor; then join in the final “Kyrie”.

MASS XI “ORBIS FACTOR”
After the celebrant intones the first phrase, please join in singing from “Et in terra pax”

THE LITURGY OF THE WORD
The Mass readings are found on page 46 in Sunday’s Word.
“The Law of the Gospel fulfills the commandments of the Law. The Lord’s Sermon on the Mount, far from abolishing or
devaluing the moral prescriptions of the Old Law, releases their hidden potential and has new demands arise from them: it
reveals their entire divine and human truth. It does not add new external precepts, but proceeds to reform the heart, the
root of human acts, where man chooses between the pure and the impure, where faith, hope, and charity are formed and
with them the other virtues. The Gospel thus brings the Law to its fullness through imitation of the perfection of the heavenly Father, through forgiveness of enemies and prayer for persecutors, in emulation of the divine generosity.” (CCC, 1968)

FIRST READING

LEVITICUS 19:1-2, 17-18

RESPONSORIAL PSALM

PSALM 103:1-2, 3-4, 8, 10, 12-13

Music: Richard Proulx, Joseph Gelineau, SJ © GIA Publications, Inc.

SECOND READING

1 CORINTHIANS 3:16-23

ALLELUIA

Whoever keeps the word of Christ, the love of God is truly perfected in him.

GOSPEL

MATTHEW 5:38-48

LITURGY OF THE EUCHARIST
Page 7 in Sunday’s Word

OFFERTORY
LOVE DIVINE, ALL LOVES EXCELLING

HYFRYDOL

OFFERTORY (11:00AM)
LORD, FOR THY TENDER MERCIES’ SAKE

RICHARD FARRANT

Lord, for thy tender mercy’s sake, lay not our sins to our charge, but forgive that is past, and give us grace to amend our sinful
lives. To decline from sin and incline to virtue, that we may walk in a perfect heart before thee now and evermore. Amen.

SANCTUS

MASS XI “ORBIS FACTOR”

MYSTERIUM FIDEI

AMEN
After the Doxology, the people respond “Amen” according to one of the formulae below:

AGNUS DEI

MASS XI “ORBIS FACTOR”

COMMUNION ANTIPHON (11:00AM) Narrabo omnia
PSALM 9:2-3
I will recount all your wonders, I will rejoice in you and be glad, and sing psalms to your name, O Most High.
POSTCOMMUNION (11:00AM)
O SACRUM CONVIVIUM
DOMENICO BARTOLUCCI
O sacred banquet! in which Christ is received, the memory of his Passion is renewed, the mind is filled with grace, and a
pledge of future glory to us is given. Alleluia.
~St. Thomas Aquinas
COMMUNION
GODHEAD HERE IN HIDING

ADORO TE DEVOTE

CLOSING
GO MAKE OF ALL DISCIPLES

ELLACOMBE

VOLUNTARY
PRAELUDIUM IN D

JOHANN PACHELBEL

ABOUT TODAY’S MUSIC
With but a week and a half left in Ordinary Time, we are very near the Lenten season. The initial texts of Lent
(e.g., Ash Wednesday Mass) ask for God’s mercy in a spirit of repentance. Therefore, it should be no surprise
that today’s Mass moves us toward this understanding of mercy. The readings at Mass show God’s covenant
with the Israelites as fulfilled in Jesus Christ; in addition, St. Paul focuses us on the dignity of all human beings
as made in the image and likeness of God. Mass begins with the profoundly peaceful entrance antiphon text:
“O Lord, I trust in your merciful love...I will sing to the Lord who has been bountiful with me.” In a somewhat unusual turn,
even the communion antiphon continues this theme (it more often reflects the gospel of the day): “I will recount
all your wonders, I will rejoice in you and be glad, and sing psalms to your name, O Most High.” It should be clear from all
these themes that God’s mercy compels us to be always joyful. So, we use hymnody that is rather extroverted
along with the usual complement of organ music. The “feast” of instrumental music is appropriate as we end
Ordinary Time: the Church prohibits the use of instruments for anything other than accompanying voices during the season of Lent. There was an outright prohibition of instruments during these seasons (except on feasts
and solemnities) until the pontificate of Pius XII, which explains why there is no Lenten instrumental music
composed for the liturgy. In some areas (especially Spain and Portugal), the prohibition was even more strict,
with the organ totally silenced for Lent: the “penitential” harpsichord or piano were substituted as needed! The
choral pieces at 11AM Mass today are both small-scale works: one, a product of Renaissance England, showing
the puritanical syllabic setting of texts required by the English reformation leaders; the other, a 20th Century
composition by the late Cardinal Bartolucci which quotes the “O Sacrum Convivum” chant melody in the soprano part, accompanied by lush choral writing. The prelude and voluntary after Mass are compositions of Johann Pachelbel, best known for his “Canon in D”, beloved of brides everywhere. Pachelbel was an accomplished composer in almost every Baroque genre, but is chiefly remembered as an organ composer—in particular as the one in which the South German organ school reached its peak. The prelude in D minor played after
Mass is typical of his preludes and toccatas: it has some virtuosic passagework, then one voice holds while others present and ornament motivic material. Less virtuosic than contemporary North German organ works,
Pachelbel’s distinct style was nevertheless a major influence on the young J.S. Bach, whose family knew Pachelbel well. Pachelbel’s most lasting achievement (and perhaps his greatest influence on Bach) is in his Magnificat
fugues. There is a variety of subject and countersubject that is a clear model for Bach’s masterful works in the
genre. Pachelbel’s famous Canon shows the composer’s skill at writing variations, and indeed, the variation
form plays a central role in his compositional output for organ. In the Ciacona (or Chaconne, a dance form)
played as a prelude, one can clearly hear this variation form in action. In addition, there is more than a little
suggestion of the piece that is the apogee of the keyboard variation form—J.S. Bach’s Passacaglia in C minor.
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