
 

THE CATHEDRAL OF SAINT PAUL 
BIRMINGHAM, ALABAMA 

THE EIGHTH SUNDAY IN ORDINARY TIME 
FEBRUARY 26, 2017 

Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s Word booklets found in the 
pew racks. Please follow this order of worship for today’s music.   

ENTRANCE HYMN             

LIFT HIGH THE CROSS                                     CRUCIFER 

ENTRANCE ANTIPHON (11:00AM) Factus est Dominus                         CF. PSALM 18:19-20 
The Lord became my protector. He brought me out to a place of freedom; he saved me because he delighted in 

me. 



 

GLORIA                     MASS XI “ORBIS FACTOR” 
After the celebrant intones the first phrase, please join in singing from “Et in terra pax” 

KYRIE                    MASS XI “ORBIS FACTOR” 
Please repeat the “Kyrie” and “Christe” phrases after the cantor; then join in the final “Kyrie”. 



 

THE LITURGY OF THE WORD 
The Mass readings are found on page 48 in Sunday’s Word. 

ALLELUIA                     

All Christ’s faithful are to ‘direct their affections rightly, lest they be hindered in their pursuit of perfect charity by the use of 

wordly things and by an adherence to riches which is contrary to the spirit of evangelical poverty.’ (CCC, 2545) 

GOSPEL                                          MATTHEW 6:24-34 

FIRST READING                             ISAIAH 49:14-15 

RESPONSORIAL PSALM                                PSALM 62:2-3, 6-7, 8-9 

SECOND READING                                     1 CORINTHIANS 4:1-5 

Music: John Schiavone, © OCP Publications, Inc. 

The word of God is living and effective; discerning reflections and thoughts of the heart. 



 

LITURGY OF THE EUCHARIST 
Page 7 in Sunday’s Word 

OFFERTORY  
LORD OF ALL HOPEFULNESS                                                                     SLANE 

OFFERTORY (11:00AM) 
O THOU, THE CENTRAL ORB                       CHARLES WOOD 

 
 

O Thou, the central orb of righteous love, pure beam of the most High, eternal Light of this our wintry world, thy radiance bright 
awakes new joy in faith, hope soars above. Come, quickly come, and let thy glory shine, gilding our darksome heaven with rays 
Divine. Thy saints with holy lustre round Thee move, as stars about thy throne, set in the height of God's ordaining counsel, as 
Thy sight gives measured grace to each, Thy power to prove. Let Thy bright beams disperse the gloom of sin, our nature all shall 

feel eternal day in fellowship with thee, transforming clay to souls erewhile unclean, now pure within. Amen.  
~Henry Bramsden Ramley 



 

SANCTUS                                                                                             MASS XI “ORBIS FACTOR” 

MYSTERIUM FIDEI                     

AMEN     
After the Doxology, the people respond “Amen” according to one of the formulae below: 



 

AGNUS DEI              MASS XI “ORBIS FACTOR” 

COMMUNION ANTIPHON Primum quaerite                                MATTHEW 6:33 
Please join in singing the antiphon below after the cantor introduction and between verses of Psalm 37. 

Music: Andrew Motyka, © communionantiphons.org 

COMMUNION (11:00AM) 
TANTUM ERGO                    DÉODAT DE SÉVERAC 
 

Tantum ergo sacramentum veneremur cernui, et antiquum documentum novo cedat ritui; praestet fides sup-

plementum sensuum defectui. Genitori Genitoque laus et iubilatio, salus, honor, virtus quoque sit et bene-
dictio; procedenti ab utroque compar sit laudatio.  Amen. 

 

Down in adoration falling, lo, the sacred Host we hail; Lo, o’er ancient forms departing newer rites of grace prevail; Faith for 
all defects supplying where the feeble senses fail.  To the everlasting Father, and the Son who reigns on high, with the Holy Spir-

it proceeding forth from each eternally; Be salvation, honor, blessing, might and endless majesty. Amen. 

MARIAN ANTIPHON Ave Regina Caelorum 
Please join in the antiphon below.. 



 

CLOSING            
JERUSALEM THE GOLDEN                           EWING 

Hail, Queen of Heaven; Hail, Lady of the Angels; Hail, the root; Hail the gate; From which the Light dawned upon the world. 

Rejoice, O glorious Virgin, Lovely above all; Fare thee well, O most beautiful: And pray for us to Christ.  



 

COPYRIGHTS 
All music used with permission.  Onelicense  #A702187  

VOLUNTARY            

OFFERTOIRE SUR LES GRANDS JEUX                   FRANÇOIS COUPERIN 

ABOUT TODAY’S MUSIC 

Today marks the last Sunday before the Lenten season. We will “bury” the Alleluia until Easter Vigil! One of the 
wonderful customs of the music program here at St. Paul’s is that we seldom, if ever, eliminate verses from 
hymns, especially at the closing of Mass. While we certainly have busy lives, it is very powerful that our parish 
chooses to stay around and make an extended thanksgiving, musically speaking, for the gift of the Holy Eucha-

rist. The entrance hymn also reminds us that we will literally process toward the Cross as a community this Len-
ten season: as the Latin saying goes, “Ave crux, spes unica” (“Hail the Cross, our only hope”). The remainder of the 
hymnody of the day focuses on fostering the theological virtue of hope: the offertory, in hope for a well-lived 
Christian life; the closing, in hope for the treasures of heaven. The entrance antiphon (sung at 11AM) reminds us 

that we are truly protected and loved by God, while the communion antiphon reflects the words of the Gospel: 
“Seek first the Kingdom of God.”  The communion antiphon is a modern setting of the Graduale Romanum text 
by Andrew Motyka, the director of music for the Archdiocese of Indianapolis. The psalm tone for the verses 
(sung by the cantor) is from St. Meinrad Archabbey. It is a great combination of a newer form (the metrical re-

frain) with one of deep roots in traditional music (the psalm tone). The choral music at 11AM comes from con-

trasting sources; the offertory antiphon is a composition of the Irishman Charles Wood. Eventually succeeding 
Stanford in 1924, he composed little sacred music until the second half of his life. However, that compositional 
output is of consistently high quality and great beauty. This smaller-scale anthem is very characteristic of the ear-

ly 20th Century idiom of Anglican choral music: relatively consonant, there is a masterful handling of choral 

ranges and texture, contrasted with an inspired, yet secondary, organ part. Solo sections, such as the one for the 
basses, serve the larger texture and “paint” the text in interesting ways. The text, like many of this period, is tak-
en from the writing of an Oxford Movement poet. The Oxford Movement, of course, gave birth to the recep-

tion of (eventual) Blessed Henry Cardinal Newman into full communion with the Catholic Church, a develop-

ment that shook Anglicanism at its foundations. This was just one of many in a stream of converts: one thinks it 
is not accidental that the high spiritual and intellectual aims of the Oxford Movement provoked both beautiful 
works of art (such as this anthem) as well as the awakening of many souls to the Christian life. “O Thou, the 

Central Orb” is more of an Advent text, but its theme of expectation fits the texts of this weekend’s Mass well. 
The communion motet, in honor of the Blessed Sacrament, is a composition of de Séverac, a pupil of d’Indy, 
Guilmant, and others. In short, these are the “teaching greats” of late 19th Century French music. De Séverac 
studied at the Schola Cantorum in Paris, a school that began in the wake of the chant revival at Solesmes in the late 

19th Century. The Schola Cantorum’s role would be pivotal in the inspiration and education of generations of 
French church musicians, helping foster a blossoming of French ecclesiastical music. This motet uses subtle and 
beguiling dissonance and resolution to express the mysterious nature of this Eucharistic text prescribed for Ben-
ediction of the Blessed Sacrament. The voluntary after Mass is French, but composed a near century earlier. 

Couperin “Le Grand”, as he was known for his talents, composed his organ Masses in his early 20’s, leaving a 
musical monument unsurpassed in the French Classical repertoire. This offertory is the largest and most virtuos-
ic of the movements of Couperin’s organ Masses. 


