THE CATHEDRAL OF SAINT PAUL
BIRMINGHAM, ALABAMA

THE THIRTY-THIRD SUNDAY IN ORDINARY TIME
NOVEMBER 19, 2017

Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s Word booklets found in the
pew racks. Please follow this order of worship for today’s music.

ENTRANCE ANTIPHON (ALL MASSES) Dicit Dominus
JEREMIAH 29:11, 12, 14
Please join in the antiphon below after the cantor introduction and between psalm verses.

Music: Adam Bartlett, © 2012, illuminarepublications.com, under Creative Commons

KYRIE

MASS XI “ORBIS FACTOR”
Please repeat the “Kyrie” and “Christe” phrases after the cantor; then join in the final “Kyrie”.

GLORIA

MASS XI “ORBIS FACTOR”
Please join in singing at “et in terra pax” after the Celebrant’s intonation of the Gloria.

THE LITURGY OF THE WORD
The Mass readings are found on page 142 in Sunday’s Word.
FIRST READING

PROVERBS 31:10-13, 19-20, 30-31

RESPONSORIAL PSALM

PSALM 128:1-2, 3, 4-5

Music: Bruce Ludwick, Jr., © 2009, under Creative Commons 3.0; Psalm Tone: Tobias Colgan, OSB

SECOND READING

1 THESSALONIANS 5:1-6

ALLELUIA

Remain in me as I remain in you, says the Lord. Whoever remains in me bears much fruit.

GOSPEL

HOMILY

CREED (PROFESSION OF FAITH)

UNIVERSAL PRAYER (GENERAL INTERCESSIONS)

MATTHEW 25:14-30

LITURGY OF THE EUCHARIST
Page 7 in Sunday’s Word

OFFERTORY HYMN
IMMORTAL, INVISIBLE

ST. DENIO

OFFERTORY ANTIPHON (11:00AM) De profundis
PSALM 130:1-2
De profundis clamavi ad te, Domine: Domine exaudi orationem meam: de profundis clamavi ad te, Domine.
Out of the depths I cry to you, O Lord; Lord, hear my voice! Out of the depths I cry to you, O Lord.

SANCTUS

MASS XI “ORBIS FACTOR”

MYSTERIUM FIDEI

AMEN

After the Doxology, the people respond “Amen” according to one of the formulae below:

AGNUS DEI

MASS XI “ORBIS FACTOR”

HOLY COMMUNION
We invite all Catholics who are properly disposed (i.e., in the state of grace and having fasted for
one hour before communion) to come forward in the usual way to receive Holy Communion.
All others, including our non-Catholic guests, may remain in their pews and join us in prayer.
Alternatively, to participate in the communion procession and receive a blessing, come forward in
the line and cross your arms over your chest as you approach the minister. Thank you.

COMMUNION ANTIPHON (ALL MASSES) Mihi autem adhaerere
PSALM 73:28
Please join in singing the refrain below after the cantor introduction and between verses of Psalm 73.

Music: Adam Bartlett, © 2012, illuminarepublications.com, under Creative Commons

CLOSING
GOD, WHOSE GIVING KNOWS NO ENDING

VOLUNTARY
“MACHT HOCH DIE TÜR/LIFT UP YE HEADS” FROM CHORALE-IMPROVISATIONEN

RUSTINGTON

S. KARG-ELERT

ABOUT TODAY’S MUSIC
As the liturgical year winds to a close next weekend on the Solemnity of Christ the King, we give thanks to God
for the mercies with which he has blessed us this year and prepare for the Church’s year of grace to begin again.
Musically, we turn to the tradition of the Church for inspiration. Of course, according to the Second Vatican
Council, the chief musical tradition is Gregorian chant, which finds ample expression in all of today’s liturgy. We
sing the Ordinary of the Mass to Gregorian chant as well as the “proper” (entrance, offertory, and communion
antiphons) of the Mass to Gregorian (or neo-Gregorian) settings. In this way, we exercise our responsibility as a
Cathedral church in maintaining the “treasury of sacred music” as Vatican II requested. At the same time, this
beautiful tradition (like all other inspired works brought forth by the Church) gives birth to new works. English
composer Herbert Howells, while not a Catholic, was one of the most inspired 20th Century choral composers in
the English language. His setting of a portion of Psalm 122, “O pray for the peace of Jerusalem”, is one of his
most beautiful works. Published in 1941, it is part of the “Four Anthems [In time of war]” that also includes
“Like as a hart”, a Cathedral Choir staple here at St. Paul’s. The anthem’s composition in the wake of the London
Blitz may explain why Howells’ setting of Psalm 122 is peaceful and reflective rather than exuberant and triumphant—as we hear in other choral settings of the psalm, such as Parry’s “I was glad”. What it lacks in sheer enthusiasm is made up for by the lyric brilliance of the piece. The choral writing is so lush and complete that it often
feels like a texture of more than four voices (SATB), although in fact the anthem has no other parts aside from
the masterful organ accompaniment functioning as an equal partner in the expressive scope of the piece. “O
pray”, while a staple of collegiate and cathedral choirs in the UK, is not so well known in the United States, which
is a shame. We hope you agree after this Sunday’s singing. At 11AM, we also hear one of the most sublime Gregorian offertory antiphons in the repertoire, the De profundis. Its text, from Psalm 130 (“Out of the depths I cry to
you, O Lord; Lord, hear my voice! Out of the depths I cry to you, O Lord.”), is rendered in a rather undramatic,
distant way, complete with an echo of the initial text to close the antiphon. Rather than shrill cries, we hear the
psalmist in almost despondent fashion, barely making a sound, as it were. As the liturgical year draws to a close,
this is a powerful symbol of expectation of the Second Coming, present particularly in the antiphons, readings,
and orations of the end of the Church year. We wait in eager expectation for the forthcoming renewal of the Advent and Christmas seasons. The voluntary after all Masses is a bridge to these seasons, based as it is on the Advent text “Lift up ye heads”. Sigfrid Karg-Elert was, along with Max Reger, one of the most significant figures in
late 19th– and early 20th-Century German organ composition. His character pieces, as well as his many “Chorale
Improvisations” (of which this piece is one), show a kaleidoscopic use of organ color very native to the German
organ of the time. Many of the pieces demonstrate the extreme variety of quiet stops on the organ, but this setting is quite the opposite. The most extroverted of the chorale-improvisations, “Lift up ye heads” depends on a
rapid motif first demonstrated in the pedal in sixteenth notes, eventually accompanied by similar sixteenths in the
left hand in (variously) parallel and contrary motion, all while the melody is first stated in the right, then left,
hands. This rapid exchange of parts continues until the middle of the piece, when the melody is taken over with
the right foot...of course, while the left foot is supplying the bass! This all ends in a dramatic cadence and final
coda with the melody harmonized in true German Romantic fashion with many unexpected turns. Enjoy!
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