THE CATHEDRAL OF SAINT PAUL
BIRMINGHAM, ALABAMA

THE FIFTH SUNDAY IN ORDINARY TIME
FEBRUARY 4, 2018
Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s
Word booklets found in the pew racks. Please follow this order of worship for today’s music.
Finally, we welcome our bishop, The Most. Rev. Robert J. Baker, STD, as the celebrant of today’s
11:00AM Mass as our diocese celebrates the men and women religious who serve in our midst.
We especially congratulate all those who celebrate special milestones today: thank you for your service to
our diocese!

ENTRANCE ANTIPHON (ALL MASSES) Venite, adoremus Deum

PSALM 95:6-7

Please join in singing the refrain below after the cantor introduction and between verses of Psalm 95.

Music: Columba Kelly, OSB, © 2010, St. Meinrad Archabbey

KYRIE

MASS VIII

GLORIA

MASS VIII

THE LITURGY OF THE WORD
The Mass readings are found on page 44 in Sunday’s Word.
FIRST READING

JOB 7:1-4, 6-7

RESPONSORIAL PSALM

PSALM 147:1-2, 3-4, 5-6

Music: Jeffrey Ostrowski, © Corpus Christi Watershed, used under Creative Commons permissions.

SECOND READING

1 CORINTHIANS 9:16-19, 22-23

ALLELUIA

Christ took away our infirmities and bore our diseases.

GOSPEL

MARK 1:29-39

LITURGY OF THE EUCHARIST
Page 7 in Sunday’s Word
OFFERTORY (11:00AM)
O THOU, THE CENTRAL ORB

CHARLES WOOD

O Thou, the central orb of righteous love, pure beam of the most High, eternal Light of this our wintry world, thy radiance
bright awakes new joy in faith, hope soars above. Come, quickly come, and let thy glory shine, gilding our darksome heaven
with rays Divine. Thy saints with holy lustre round Thee move, as stars about thy throne, set in the height of God's ordaining counsel, as Thy sight gives measured grace to each, Thy power to prove. Let Thy bright beams disperse the gloom of sin,
our nature all shall feel eternal day in fellowship with thee, transforming clay to souls erewhile unclean, now pure within.
Amen.
-Henry Bramsden Ramley

OFFERTORY
HOLY, HOLY, HOLY

SANCTUS

NICAEA

MASS VIII

MYSTERIUM FIDEI

AMEN
After the Doxology, the people respond “Amen” according to one of the formulae below:

AGNUS DEI

MASS VIII

HOLY COMMUNION
We invite all Catholics who are properly disposed (i.e., in the state of grace and having fasted for
one hour before communion) to come forward in the usual way to receive Holy Communion.
All others, including our non-Catholic guests, may remain in their pews and join us in prayer.
Alternatively, to participate in the communion procession and receive a blessing, come forward
in the line and cross your arms over your chest as you approach the minister. Thank you.

COMMUNION ANTIPHON (ALL MASSES) Introibo ad altare Dei

PSALM 43:4

Please join in the refrain below after the cantor introduction and between psalm verses.

Music: 2011, Adam Bartlett, © Simple English Propers, CMAA

POSTCOMMUNION (11:00AM)
O SALUTARIS HOSTIA
EDWARD ELGAR
O salutaris hostia, quae caeli pandis ostium: bella premunt hostilia. Da robur, fer auxilium. Uni trinoque
Domino sit sempiterna gloria, qui vitam sine termino nobis donet in patria. Amen.
O saving victim who opens the gate of heaven, hostile wars press on us: give strength, bring aid. To the Lord, three in
one, be everlasting glory, for life without end he gives us in (his) Kingdom. Amen.

Please note: at the Saturday 5:00pm Mass, so that the faithful may receive the traditional Blessing of the
Throats on the Feast of St. Blaise, the closing hymn is omitted. The priest celebrant will descend to the foot
of the sanctuary after the final blessing; those wishing to receive the blessing may receive it, while those who
do not wish to the receive the blessing may remain in prayer or exit during the organ voluntary.

CLOSING (8:30 & 11:00AM)
JERUSALEM THE GOLDEN

EWING

VOLUNTARY
PRELUDE IN C, BWV 547

J.S. BACH

COPYRIGHTS
All music used with permission. Onelicense #A702187

ABOUT TODAY’S MUSIC
We welcome the men and women religious of our diocese at today’s 11:00AM Mass. We are thankful for your
witness to Christ’s love in the world. As we progress through Ordinary Time, we continue to get to know the
repertoire the Second Vatican Council asked Cathedral churches to retain, especially the Gregorian (Latin)
chant Mass “Ordinary” (Kyrie, Gloria, Credo, Sanctus, and Agnus Dei). We are reminded that the Church requests
that all the faithful be familiar with these “ordinary” parts of the Mass in both the vernacular AND Latin (cf.
Sacrosanctum Concilium, #36.1, 116). The Church sees this as a way of being culturally sensitive as well. The Latin (or Roman) Rite of the Catholic Church is the largest and most cosmopolitan of all the rites of the Church,
so Latin gives us a liturgical “lingua franca” so that we can more easily see ourselves (in spite of cultural and linguistic differences and the like) as brothers and sisters in Christ, worshipping the Lord together. The proper
antiphons of the Mass (entrance, offertory, and communion), however, might be well rendered in chant styles
suited to the vernacular, as one sees in today’s entrance antiphon and the communion antiphon. The text given
for the communion is different than that in our Sunday’s Word booklet; this is because the antiphon sung is
translated from the Graduale Romanum, the “Church’s chant hymnal”, while the one in Sunday’s Word was originally intended for spoken Masses, and therefore do not have a corresponding chant original. The two choral
works at the 11:00AM Mass are both products of 20th Century England. The offertory anthem is a composition of the Irishman Charles Wood. Eventually succeeding Charles Stanford in 1924 as professor of music at
the University of Cambridge, he composed little sacred music until the second half of his life. However, that
compositional output is of consistently high quality and great beauty. This smaller-scale anthem is very characteristic of the early 20th Century idiom of Anglican choral music: relatively consonant, with masterful handling
of choral ranges and texture, contrasted with an inspired, yet secondary, organ part. Solo sections, such as the
one for the basses, serve the larger texture and “paint” the text in interesting ways. The text, like many of this
period, is taken from the writing of an Oxford Movement poet. The Oxford Movement, of course, gave birth to
the reception of (eventual) Blessed Henry Cardinal Newman into full communion with the Catholic Church.
This was just one of many in a stream of converts: one thinks it is not accidental that the high spiritual and intellectual aims of the Oxford Movement provoked both beautiful works of art (such as this anthem) as well as
the awakening of many souls to the Christian life. The wonderfully petite setting of the O salutaris sung today
by the choir is an early work of Edward Elgar. Considered one of the best English composers of all time, Elgar
was, unusually for his milieu, Roman Catholic, and while he did not write a large amount of sacred music, what
he did write is quite good. This motet is no exception. Simple but lovely homophonic writing alternates with
brief dialogues between each vocal part; these often begin with melodic jumps and quicker rhythms which then
give way to simple, calm endings. It is a masterpiece of melody, texture, and scaling: in other words, a perfect
example of Elgar’s skill in miniature.

—————————
AT THE 11:00AM MASS, WE WELCOME OUR BISHOP, THE MOST REVEREND ROBERT J. BAKER, STD, AS
CELEBRANT AND THANK OUR RELIGIOUS FOR THEIR MANY CONTRIBUTIONS TO THE LIFE OF THE DIOCESE
OF BIRMINGHAM. THIS YEAR’S JUBILARIAN IS:
SISTER KATHLEEN CHRISTA MURPHY, O.S.B., 25 YEARS -PROFESSED JULY 31, 1993

