THE CATHEDRAL OF SAINT PAUL
BIRMINGHAM, ALABAMA

THE ASCENSION OF THE LORD
JUNE 1, 2014
Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s Word booklets found in the
pew racks or on the pew cards. Please follow this order of worship for today’s music.
ENTRANCE HYMN
HAIL THE DAY THAT SEES HIM RISE

LLANFAIR

ENTRANCE ANTIPHON (11AM) Viri Galilaei

ACTS 1:11

Men of Galilee, why gaze in wonder at the heavens? This Jesus whom you saw ascending into heaven will return as you
saw him go, alleluia.

KYRIE (5:00PM AND 8:30AM)

KYRIE AND GLORIA (11:00AM)
GLORIA (5:00PM AND 8:30AM)

MASS XVI

MISSA SECUNDA (HANS LEO HASSLER)
COMMUNITY MASS

THE LITURGY OF THE WORD
The Mass readings can be found on page 97 of Sunday’s Word.

FIRST READING

ACTS 1:1-11

RESPONSORIAL PSALM

PSALM 47:2-3, 6-7, 8-9

Text: © New American Bible;. Music: Michel Guimont, © GIA Publications, Inc.

SECOND READING

EPHESIANS 1:17-23

ALLELUIA

Go and teach all nations, says the Lord; I am with you always, until the end of the world.

GOSPEL

MATTHEW 28:16-20

LITURGY OF THE EUCHARIST
Page 7 in Sunday’s Word
OFFERTORY
11:00AM: O REX GLORIAE
LUCA DI MARENZIO
O Rex Gloriae, Domine virtutum, qui triumphator hodie super omnes caelos ascendisti, ne derelinquas nos
orphanos, sed mitte promissum Patris in now, Spiritum veritatis, Alleluia!
O King of Glory, Lord of Hosots, who have this day ascended in triumph above all the heavens: do not leave us orphans, but
send us the Promise of the Father: the Spirit of Truth. Alleluia!
~Ps 33:10; Eph 4:10; Jn 14:18; Lk 24:49
CROWN HIM WITH MANY CROWNS

DIADEMATA

SANCTUS (5:00PM & 8:30AM)

COMMUNITY MASS

SANCTUS (11:00AM)

MASS XVIII

MYSTERIUM FIDEI

COMMUNITY MASS

AMEN

COMMUNITY MASS

AGNUS DEI (5:00PM & 8:30AM)

COMMUNITY MASS

Music: Community Mass, Richard Proulx, © GIA Publications, Inc.

AGNUS DEI (11:00AM)

MISSA SECUNDA (HANS LEO HASSLER)

COMMUNION ANTIPHON (ALL MASSES)
Ecce ego vobiscum
Please join in singing the refrain below after the cantor introduction and between psalm verses.

Music: Fr. Samuel F. Weber, OSB, © St. Meinrad Archabbey

At the 8:30AM Mass (due to Exposition of the Blessed Sacrament after Mass), Mass ends with the postcommunion prayer.
After this, the priest exposes the Blessed Sacrament in a monstrance on the altar, and all kneel while singing O Salutaris
Hostia (see below). The music for the remainder of Exposition and Benediction can be found in the booklets at the ends of
every pew. Please leave these booklets at the end of the pews when you prepare to leave the church.
EXPOSITION HYMN (8:30AM)
O SALUTARIS HOSTIA

DUGUET

CLOSING (5:00PM & 11:00AM)
A HYMN OF GLORY LET US SING

LASST UNS ERFREUEN

VOLUNTARY (11:00AM)
CARILLON DU LONGPONT

LOUIS VIERNE

ABOUT TODAY’S MUSIC
Today we celebrate the Ascension of the Lord. Today’s introit is an especially apt beginning to Mass, with the
angels’ questioning of the apostles (more or less: “What are you looking at???”) stated in bold fashion. Viri
Galilaei is presented today in antiphonal fashion, with the ladies and men of the choir alternating phrases of
the chant. The communion antiphon is a simple, congregational setting of the antiphon from the Roman Missal, which quotes the gospel reading from Year A of the lectionary. Some of the other notable music for Mass
concerns the 11AM Mass in particular. We present a good part of the Hassler Missa Secunda, a very brief,
somewhat unusual polyphonic setting of the Mass Ordinary. The Kyrie is very light, with none of the brooding one sometimes hears in later repertoire. At the same time, it also unfolds much more quickly than the
Kyrie in, say, a Palestrina or Victoria Mass. The quick rhythmic feel continues in the Gloria. One peculiarity
of this Mass is its seeming shift from fast to slow. The Gloria is full of these changes, although this is to be
expected since the Gloria is a long text and this setting is rather short. Otherwise, it exhibits some characteristics typical of late Renaissance/early Baroque works: a transition to 3/4 time to “celebrate” at the end of the
Gloria, as well as a dialogue between “choirs” of men and women. This technique is derived from the polychoral techniques pioneered by the Venetian school of Baroque composers. The Agnus Dei from this Mass is
related in some motivic ways to the Kyrie, but is really in more of a lilting “2” than the other movements.
Again, this movement is very light with a quick, straightforward declamation of text. Today’s motet, O Rex
Gloriae by Marenzio, shares many characteristics with the Hassler Mass, especially in its use of dialoguing choral parts a la Venetian music of the time. This style is fairly uncharacteristic for a musician associated with
Rome, but Marenzio is also atypical in that he composed more secular than sacred music. Therefore, his writing does borrow a good bit from the madrigal-writing styles of the time. This explains some of the lack of
elegance of the motet, but also its sense of excitement! The rapid changes in text culminate in the Alleluia,
which is very “over the top” and has a lot of very interesting harmonic writing. The voluntary after 11AM
Mass today is one of Louis Vierne’s easier organ works, but is also one of his most extoverted and highlydistilled. The Carillon du Longpont, which, as its name suggests, is based on the bells of the church in Longpont, uses this ring for most of the material of the piece. It is very obviously stated in the outer sections of
the piece in the pedal, but also occurs in the middle segment as a way to drive along the harmony. In addition, Vierne uses the characteristic triplet rhythm of part of the carillon as a really unique feature. Originally
written for organ or harmonium, this is one of Vierne’s greatest miniatures.
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