THE CATHEDRAL OF SAINT PAUL
BIRMINGHAM, ALABAMA

PENTECOST SUNDAY
MAY 20, 2018
Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s Word booklets found
in the pew racks. Please follow this order of worship for today’s music.

ENTRANCE ANTIPHON (5:00PM & 8:30AM) Spiritus Domini

WISDOM 1:7

Please join in the refrain below after the cantor introduction and between psalm verses.

Text: © New American Bible;. Music: Fr. Samuel F. Weber, OSB, © St. Meinrad Archabbey

ENTRANCE ANTIPHON (11:00AM) Spiritus Domini
WISDOM 1:7; PSALM 68
Spiritus Domini replevit orbem terrarum: et hoc quod continet omnia, scientiam habet vocis, alleluia.
V. Exsurgat Deus, et dissipentur inimici eius: et fugiant, qui oderunt eum, a facie eius.
The Spirit of the Lord has filled the whole world, and that which contains all things understands what is said.

V. Let God arise, and let his enemies be scattered; and let those who hate him flee before his face.
KYRIE (5:00PM & 8:30AM)

MASS I “LUX ET ORIGO”

Lord, have mercy; Christ have mercy; Lord, have mercy.
KYRIE & GLORIA (11:00AM)

MASS À 5 (WILLIAM BYRD)

GLORIA (5:00PM & 8:30AM)

MASS VIII

THE LITURGY OF THE WORD
The readings for Saturday’s Pentecost Vigil begin on page 98; the Pentecost Sunday readings are found on page 102.
FIRST READING
5:00PM:
8:30 & 11:00AM:

GENESIS 11:1-9
ACTS 2:1-11

RESPONSORIAL PSALM (5:00PM & 8:30AM)

PSALM 104

Text: © New American Bible;. Music: Fr. Samuel F. Weber, OSB, © St. Meinrad Archabbey

ALLELUIA AFTER THE FIRST READING (GRADUAL) (11:00AM) Alleluia: Emitte Spiritum tuum
Alleluia. V. Emitte Spiritum tuum, et creabuntur: et renovabis faciem terrae.

PSALM 104:30

Alleluia. V. When You send forth Your Spirit, they are created, and You renew the face of the earth.
*A note about the Gradual: The Gradual is a meditation upon the readings of the day. It is also the Church’s “first option”
for the chant between readings. A particularly positive trait of the Gradual during the Easter season is that it is always simply an alleluia refrain, reminding us that we remain in the season of profound joy and rejoicing!
SECOND READING
5:00PM:
8:30 & 11:00AM:

ROMANS 8:22-27
1 CORINTHIANS 12:3B-7, 12-13

SEQUENCE (8:30 & 11:00AM)

VENI SANCTE SPIRITUS
(Please join in singing the sequence below.)

ALLELUIA

Come, Holy Spirit, fill the hearts of the faithful and kindle in them the fire of your love.
GOSPEL
5:00PM:
8:30 & 11:00AM:

JOHN 7:37-39
JOHN 20:19-23

HOMILY
CREDO (CREED/PROFESSION OF FAITH) (11:00AM)
Please join in the singing of the Creed.

CREDO III

LITURGY OF THE EUCHARIST
Page 7 in Sunday’s Word
OFFERTORY (ALL MASSES)
COME DOWN, O LOVE DIVINE

DOWN AMPNEY

OFFERTORY ANTIPHON (11:00AM) Confirma hoc Deus
PSALM 68:29-30
Confirma hoc Deus, quod operatus es in nobis: a templo tuo, quod est in Ierusalem, tibi offerent reges munera,
alleluia.
Confirm, O God, that which you have accomplished in our midst; from your holy temple which is in Jerusalem, kings shall
offer tribute to you, alleluia.
—Polyphonic setting by William Byrd

SANCTUS

MYSTERIUM FIDEI

MASS VIII

MASS VIII

AMEN

After the Doxology, the people respond “Amen” according to one of the formulae below:

AGNUS DEI (5:00PM & 8:30AM)

MASS VIII

AGNUS DEI (11:00AM)

MASS À 5 (WILLIAM BYRD)

HOLY COMMUNION
We invite all Catholics who are properly disposed (i.e., in the state of grace and having fasted for
one hour before communion) to come forward in the usual way to receive Holy Communion.
All others, including our non-Catholic guests, may remain in their pews and join us in prayer.
Alternatively, to participate in the communion procession and receive a blessing, come forward
in the line and cross your arms over your chest as you approach the minister. Thank you.

COMMUNION ANTIPHON (11:00AM) Factus est repente
ACTS 2:2, 4
Factus est repente de caelo sonus advenientis spiritus vehementis, ubi erant sedentes, alleluia: et repleti sunt
omnes Spiritu Sancto, loquentes magnalia Dei, alleluia, alleluia.
And suddenly there came from the sky a noise like a strong driving wind, where they were all sitting, alleluia. And they
were all filled with the Holy Spirit and they began to speak of the wonderful works of God, alleluia.
—Choral setting by Jacob [Gallus] Handl
COMMUNION ANTIPHON (5:00PM & 8:30AM)
Repleti sunt omnes
Please join in singing the refrain below after the cantor introduction and in between psalm verses.

Music: Adam Bartlett, © Creative Commons; www.illuminarepublications.com

MARIAN ANTIPHON

Regina Caeli
Please join in the antiphon below.

Queen of Heaven, rejoice, Alleluia: For he whom you did merit to bear, Alleluia: Has risen as he said, Alleluia:
Pray for us to God, Alleluia.

DISMISSAL

V.
R.

CLOSING
COME, HOLY GHOST

LAMBILOTTE

VOLUNTARY
KYRIE, GOTT, HEILIGER GEIST

COPYRIGHTS
All music used with permission. Onelicense #A702187

J.S. BACH

ABOUT TODAY’S MUSIC
Today we celebrate Pentecost Sunday, the end of the Easter season and the day that marks the gift of the Holy
Spirit, the Consoler, to the Church and her members. Our entrance antiphon (sung in English at 5:00 & 8:30
and in the Gregorian original at 11) describes the action of the Holy Spirit as sanctifier and bestower of wisdom. The offertory antiphon (sung at 11) is a passage from the Psalms, read as a plea to the Holy Trinity that
the Holy Spirit might finish his work on earth. It is sung to a polyphonic setting by William Byrd. Byrd, one of
the greatest Renaissance composers, uses text painting in a characteristically reserved way to “build the temple”
of Jerusalem (each voice singing the text is higher and higher, eventually ending with an added Alleluia), and
re-uses musical ideas from his Epiphany motets pertaining to the “kings of Tarshish and the isles” in this Pentecost motet. We don’t know the significance of the musical motive, but the gesture is fascinating! At 11AM,
we also hear Byrd’s Mass for Five Voices. His last Mass setting chronologically, Byrd’s mature genius is in full
evidence in this piece. The relatively understated Kyrie sets the stage of the rest of the Mass, with its rich, yet
perfectly-balanced vocal texture. The Gloria is more emphatic and brisk; Byrd utilizes the expressive capabilities
of the five-voice texture to great effect, especially in moments such as the “Gratias agimus tibi/We give thanks to
Thee”, setting it in dramatic homophony—a veritable aural shock. This is in stark contrast to the limpid, delicate three-voice texture on tender texts such as “Domine Deus, agnus Dei...qui tollis peccata mundi/Lord God, lamb
of God...who takes away the sins of the world”. Byrd begins the Agnus Dei movement of the Mass with the same
three-voice texture in a meditation on the wounded Lamb of God. Byrd then states the same text in more emphatic fashion with four voices, finally climaxing with the stunning five-voice declamation of the final “Agnus
Dei...dona nobis pacem/Lamb of God...grant us peace”. In fact, this is the most miraculous of the statements: he
actually repeats the first half of the text twice in a very dramatic statement of faith by this recusant Catholic
composer. The communion antiphon is an English setting, with a polyphonic (or choral) setting (using the
Graduale Romanum antiphon text) at 11AM by Jacob Handl. Handl, also known by the Latin equivalent of his
last name (Gallus), was the most talented composer of the late Renaissance and early Baroque in the Hapsburg
lands of Austria and Eastern Europe. While geographically his career was spent solely in this region, musically
his output reflects both the local and more exotic (especially Venetian) influences. This motet, likely composed
during his tenure as a choirmaster in Moravia, is designed for a small choir of limited resources. Handl’s music
more often utilized large choral forces and the then-very-en-vogue Venetian polychoral style, but this simple
motet makes use of just four voices. After the figurative descent of the Holy Spirit in the motet, the choir first
(on loquentes) “speaks” through melismatic passages, then leads to a firm statement of “magnalia Dei”, or “the
wonders of God”. After this, a syncopated statement of Alleluias takes over, joyfully ending the motet. The
other music of the day is taken from more general Pentecost sources. Regarding the singing of the Credo at
11AM: while the Creed is currently sung but a few times a year here at St. Paul’s, it is important to note that
the sung form is listed as the first option in both the General Instruction on the Roman Missal (GIRM) and one of
the most important documents on sacred music of the last century, Musicam Sacram (#34). Therefore, our use
of the sung Creed today is a profound bow to the desires of the Church. We hope you enjoy this glimpse into
the “treasury of sacred music” which Vatican II praised as “the greatest sacred art”. (SC, #112, 114) Finally, at
the conclusion of the 11AM Mass, as the closing hymn begins, we reenact the great and ancient Roman tradition of having a “shower of rose petals” to call to mind the descent of the Holy Spirit in the form of tongues of
fire at the first Pentecost. This lovely tradition is an expression of the great “Catholic imagination” and we are
delighted to be able to re-create it here at St. Paul’s this Pentecost!

