
 

THE CATHEDRAL OF SAINT PAUL 
BIRMINGHAM, ALABAMA 

THE SIXTEENTH SUNDAY IN ORDINARY TIME 
JULY 22, 2018 

Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s Word booklets 

found in the pew racks. Please follow this order of worship for today’s music.   

KYRIE                               MASS VIII 
Please repeat the “Kyrie” and “Christe” phrases after the cantor; then join in the final “Kyrie”. 

ENTRANCE ANTIPHON (ALL MASSES) Ecce Deus adiuvat me                          PSALM 54:6, 8 
Please join in the refrain below after the cantor introduction and between psalm verses. 

Music: Adam Bartlett © 2015, Illuminare Publications, Inc; www.illuminarepublications.com 



 

GLORIA (ALL MASSES)                                 MASS VIII 
Please join in singing at “et in terra pax” after the Celebrant’s intonation of the Gloria. 



 

THE LITURGY OF THE WORD 
The Mass readings are found on page 118 in Sunday’s Word. 

ALLELUIA                     

FIRST READING                           JEREMIAH 23:1-6 

RESPONSORIAL PSALM                                      PSALM 23:1-3A, 3B-4, 5, 6 

SECOND READING                    EPHESIANS 2:13-18 

My sheep hear my voice, says the Lord; I know them, and they follow me. 

Music: Richard Proulx, Joseph Gelineau, SJ, © 1998, GIA Publications, Inc. 

GOSPEL                      MARK 6:30-34 

“The Good Shepherd ought to be the model and ‘form’ of the bishop’s pastoral office.  Conscious of his own weaknesses, 

‘the bishop...can have compassion for those who are ignorant and erring.  He should not refuse to listen to his subjects 

whose welfare he promotes as of his very own children….The faithful...should be closely attached to the bishop as the 

Church is to Jesus Christ, and as Jesus Christ is to the Father.’” (CCC 896) 



 

LITURGY OF THE EUCHARIST 
Page 7 in Sunday’s Word 

OFFERTORY ANTIPHON (ALL MASSES) Iustitiae Dominum                          PSALM 19:9-12 

Please join in the refrain below after the cantor introduction and between psalm verses. 

Music: Adam Bartlett © 2015, Illuminare Publications, Inc; www.illuminarepublications.com 

OFFERTORY HYMN (AS NEEDED)  
O FOOD OF EXILES LOWLY              INNSBRUCK 



 

MYSTERIUM FIDEI  

AMEN     
After the Doxology, the people respond “Amen” according to one of the formulae below: 

SANCTUS                                                                                               MASS VIII 



 

AGNUS DEI                           MASS VIII 

HOLY COMMUNION 
 

We invite all Catholics who are properly disposed (i.e., in the state of grace and having fasted for 
one hour before communion) to come forward in the usual way to receive Holy Communion.  

 

All others, including our non-Catholic guests, may remain in their pews and join us in prayer.  
Alternatively, to participate in the communion procession and receive a blessing, come forward 

in the line and cross your arms over your chest as you approach the minister. Thank you. 

COMMUNION ANTIPHON (ALL MASSES) Acceptabis sacrificium                        PSALM 51:21 
Please join in the refrain below after the cantor introduction and between psalm verses. 

Music: Andrew Motyka © 2015, www.communionantiphons.org 



 

VOLUNTARY            
“FINALE” FROM SYMPHONIE NR. 1                       VIERNE 

CLOSING           
CROWN HIM WITH MANY CROWNS                     DIADEMATA 

COPYRIGHTS 
All music used with permission.  Onelicense  #A702187  



 

ABOUT TODAY’S MUSIC 
 

Today, we celebrate the Sixteenth Sunday in Ordinary Time. To put things in perspective, we have Sundays 

through the year until the 34th Sunday in Ordinary Time (Christ the King)—many months away! With the ex-

ception of the closing hymn, all of today’s music is taken from contemporary sources of the past decade. The 

entrance antiphon, offertory antiphon, and communion antiphon are all recent arrangements from two differ-

ent composers in the United States: one is Director of Liturgical Music for the Archdiocese of Indianapolis, 

and another is a compiler of hymnals and pedagogue who teaches music to FOCUS missionaries who serve 

college campuses all over North America. It is a helpful reminder that “contemporary” music is not monolithic 

and should not be viewed as a pejorative term. There is still a great deal of wonderful compositional talent 

drawing inspiration from the true font of liturgical inspiration: the words of Sacred Scripture and Tradition. 

One aspect of the reform requested by the Second Vatican Council was that the Latin language in general, and 

the Gregorian chant repertoire in particular, be preserved and fostered (Sacrosanctum Concilium, 36.1, 114, 

116). A particular goal of the council fathers was that the assembly would be able to pray (and sing) the various 

parts of the Ordinary of the Mass (Kyrie, Gloria, Credo, Sanctus, and Agnus Dei) in various Latin settings (SC, 54, 

118). It even commands that the voices of the faithful should “ring out” or “resound” in the singing of these 

settings. So, our use of various chant settings of these Mass parts is borne from a desire to fully live out and 

implement these true treasures of the Second Vatican Council. While we used an English-language setting of 

the Mass ordinary last week (and will again next week), we use Gregorian Mass VIII (colloquially known as 

“Missa de Angelis” or “Mass of the Angels”) this weekend. Mass VIII is probably (along with Mass XVIII, the 

“simple Latin setting”) most well-known among Gregorian settings of the Mass ordinary. It is the most 

“contemporary” (if you will) setting in the repertoire, as it was composed in the 15th Century. To put this in 

perspective, it was still rather new when Palestrina and the other great Renaissance polyphonists were compos-

ing. One hears many characteristics of tonal music in this setting, which is why movements like the Gloria are 

more accessible in this Mass than they are in others (for example, Mass XI, which we use often) even though it 

is more vocally demanding. Taking the chant repertoire as our ideal (as requested by the Second Vatican 

Council), it is no surprise that Gregorian chant inspires the other antiphons in this weekend’s Mass. The en-

trance and communion antiphons are, we might say, “fruits of Vatican II”, as they are both vernacular settings 

of the appointed texts for these antiphons, but in contrasting styles: the first in a neo-Gregorian (chant) style, 

while the second uses the Gregorian melody in a subtle way within a metrical framework more consistent with 

contemporary music. We also sing the offertory antiphon (rather than the more typical hymn) because this 

week’s antiphon uses Psalm 19, one of the most beautiful and poignant psalms in the psalter. We pray that the 

“judgments of the Lord...gladden the heart” all our lives! 


